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I'hree hours Additional Reading Time - 10 minutes

Use the additionnl reading time to go through the guestion paper, select the guestions 3\1\:_\-\-;1; answer, H‘

and decide which of them you will prioritise. )
Tnstructions: -

[ ®  Answer all the questions in Part A and Part B

# The texts you choose to answer questions from Part A must not be the same as those
you answer from Part B,

# Write the number and letter of each question clearly,

Part A
[This part carries 32 marks. Each question carries 08 marks. |

/S
1. LComment briefly on any ome of the following passages, explaining its significance to the lay

from which it is taken.

(a) But release me from my bands
With the help of your good hands.
Gentle breath of yours my sails
Must fill, or else my project fails,
Which was to please. Now [ want
Spirits to enforce, art to enchant;
And my ending is despair,

Unless 1 be relieved by prayer,

Which pierces so that it assaults

Mercy itself, and frees all faults.

As you from crimes would pardoned be,
Let your indulgence set me free.

J The only way to find out about those things is to make discreet inquiries at the proper
moment. When | was a girl in Blue Mountain and it was suspected that a young man drank,

girl whose attentions he had been receiving, if any girl was, would sometimes speak 1o
the minister of his church, or rather her father would if her father was living, and sort of feel
him out on the young man’s character. That is the way such things are discreetly handled to

keep a young woman from making a tragic miml
have anyone to worry about or
y some sort of price for a little

one and only life in the dust

(c)lfmmwasjuslmc...lmenn.iflwasalonc.if

I'd be prep:
look after except myself .. maybe then
de. But if 1 had a wife and four children wasting a

f::d poverty . . . If 1 had four children waiting for me, the WNJ“W' about
their lives . . . L 5
@mm
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(d) Now, by heaven.
My blood begins my safer guides to rule
And passion, having my best judgement collied,
Assays to lead the way. Zounds, if 1 once stir,
Or do but lift this arm, the best of you |I
Shall sink in my rebuke. Give me 10 know f

DiIM S1aded i1sed

How this foul rout began, who set it on,
And he that is approved in this offence,
Though he had twinned with me, both at a birth,

Shall lose me.

ﬁ@e send him.up all we've got and he’s not satisfied. No, honest it's enough to make the catl
laugh. Why did you send him up all that stufl? (Thoughtfully.) Why did I send it up?

Y. o Pause. |
4} Who knows what he’s got upstairs? He's probably got a salad bowl. They must have sull‘u.'lhi'ngl
up there. They won't get much from down here. You notice they didn’t ask for any salads?
They've probably got a salad bowl up there. Cold meat, radishes, cucumbers. Watercress. Roll
mops.
Pause.
Hardboiled eggs.
Pause.
The lot.

2. Comment briefly on any ome of the following passages, explaining its significance 10 the@

from which it is taken. |
I'll be honest about it. It is not atheists who get stuck in my craw, but agnostics. Doubt is
useful for o while. We must all pass through the garden of Gethsemane. If C hrist played with
doubt, so must we. If Christ spent an anguished night in prayer, if He burst out from the
Cross, “My God, my God, why have you forsaken me?” then surely we are also permitted
doubt. But we must move on. To choose doubt as a philosophy of life is akin to choosing
immobility as a means of transportation.

pon the cornice of the tower a tall stafll was fixed. Their eyes were riveted on it. A few
. _mipntes after the hour had struck something moved slowly up the staff, and extended itself
upon the breeze. It was a black flag. ) ' '

| (c) She has fnlded the half-sewn shorts carefully, the habit of respecting the tidiness of cupboards
and h;”l":iﬂl\ﬂlm she enters the hut, places them on the bed. Apparently not satisfied wil.l;
the shorts’ appearance, her palm smooths them in a forgotten caress. Then she stands for a

: moment while fear climbs her hand-over-hand to throttle, hold her.

their glow: or green
red, that sear me

. §M1Is wd they come, like clouds that
Ml wa¥s ey will never be extinguished until

instance was quite clear, and as 1 saw it. there was nothing to
bly displaying such personal doubts. It was a difficult task, but
 be carried out*with dignity. And so it was that when 1 finally
nd of our conversation that evening. I did so in as concise

J
[see page three
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Part B 1

[This part carries 68 marks. Each question curries 17 marks | '|

| A

) |
dmswer any one of the Jollowing questions. Do not answer the question which iy baved on the
et you sclected in question | of Part A above

{a) Write a critical introduction to Athul Fugard et al's Sizwe Bansi is Dead, paying special
attention to the overall socioeconomic context which it seeks to dramatise

Xy (b) “The Tempest presents a superficial resolution to complex political and ethical issues, and,
] thercfore, the play itselfl no longer has any deep relevance w the contemporary world.”
Discuss.

_ The Glass Menagerie the characters, while _seeking freedom, are trapped by a society
" “that demands conformity and condemns the weak.” Analysc Tennessee Williams' play n
light of this comment. S8

“The plot of Orhello is flimsy and far-feiched, devaluing both Othello’s ethnicity and
Desdemona’s gender in order to make the play credible.” How useful is this statement in

old Pinter's The Dumb Waiter has been described as y
e Do you agree?
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(2) Discuss how male and female roles and rnwmm, by i Apom s
treated in three short stories in your syllabus. focusing specifically ¢

responsibilitics affect the plot

OR

reinforced « T=o et
(b) Examine how hierarchical social structures are preserved and Serent social strsts wnd

storics in your syllabus that focus on characiers who are from du hich theiy respective
contexts. Identify and analyse the differences, if any. in the mamner m Wi :

social structures are preserved and remforced

OR

Qldenlif} the short story that, in your view. provides the best critical analysis M‘J‘g%_

Itural beliefs and practices, and writc a short introduction 1o the story highlighting s}

aspact ok Tl you first mecd : '

- . - ‘
aspect. Nofe you first need to justify your selection throogh 2 brief - - 1
the other stories in your silabus. }Hs Sore gl-—b ,

ard M"J
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ine how poets critically engage with untimely death. providing detailed examples from
t least three poems. TP

OR

(b#CrhimHy examine at least three poems from your syllabus. demonsirating how they directly’
relate to your experience and have influenced the formation of your valees

OR

() Critically analyse one of the following:
(i)wﬂﬁ-mmwhmmmﬂmiamq
preseribed poems. .

(ii) Analysis of moments of contentment, joy and happiness in two poems in your sylisbus,
by considering one written by a woman and the other by a man.

(iii) Differences and 's in the treatment of ‘violesee i i
“Animal Cracker \NIRTRSPa ctPaNS byvhu::::pu.,
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